On August 4, 2009, Australian online news commentary website the Punch announced that Albion Park, in the Australian industrial city of Wollongong, was one of the nation's top ten "most bogan" places. This paper explores what it means to be bogan in Australia, tracing historical antecedents, local debate at the time of this media event, and the manner in which the politics of class and place identity are negotiated through humour. Some local residents railed against associations with "lower-class" culture or feared damaged reputations for their neighbourhoods; others responded in sometimes unexpected and creative ways-through humour, and by claiming bogan as an alternative source of legitimacy for working-class identity. I reflect on this case for how humour operates ambiguously in an age of email, blogs, and social media technologies-building on previous norms of media dialogue and on established understandings of class polarisation in Australian cities. 
Introduction

On the 4 th of August 2009, Australian online news commentary website The Punch
announced that the suburb of Albion Park, in the Australian industrial city of Wollongong, was one of the nation's Top 10 most "bogan" places. 1 In Australia,
bogan is a term of derision with some parallel to white trash in the United States and chav in the United Kingdom-used mockingly to describe people of working-class origin, people considered "rough" and uncultured. Bogans are stereotypically associated with crime, hard rock music, beer barns, customised old cars and cheap clothing: track suits, flannelette shirts, mullet haircuts and the now iconic Australian sheepskin "ugg" boots. 2 The story I present here is of how the Wollongong suburb of Albion Park became understood as archetypically bogan through an interactive media event, but also-crucially-how local people reacted. I wish to probe what is revealed by this peculiar case of bogan identification: what it suggests about humour as a form of cultural politics in Australian cities, amidst broader debates in the social sciences and humanities about the co-constitution of place and identity, and the saturation of interactive and social media in everyday life. 3 The term bogan is a relatively recent addition to Australian lexicon, but it has historical antecedents, tied to the Australian predilection to denigrate those considered uncultured. According to Bruce Moore, the editor of the Australian Oxford Dictionary, its exact origins are unknown, though it was even as recently as the mid1980s seemingly a mere regionalism, believed to have originated in Melbourne's western suburbs. 4 Only since the 1990s has it become widely known nationally.
According to Moore, the national dominance of the term bogan completes the search for a replacement for larrikin after the latter garnered largely positive overtones (in no small part thanks to the comedy and commercial success of Paul Hogan). Moore traces bogan back to two uses: first, the 1980s television comedy actor Mary-Anne
Fahey and her character Kylie Mole on The Comedy Company, for whom it was a synonym for dag or dork ("a person that you just don't bother with … a complete loser"); and second, as a denigration of the undereducated or socially-disadvantaged.
In It is important at the outset to appreciate how the use of bogan adds to a genealogy of derisive humorous terms through which the Australian working-class has been persistently denigrated. As David Nichols depicts in The Bogan Delusion, class discrimination and victim-blaming is rife in Australian history and society. 6 A slew of antecedent terms precedes the use of bogan: "westie, bevan, barry, chigger, scozza, mocca, gullie and booner". 7 All of them, Bruce Moore argues, ultimately stem from the larrikin figure: in the late nineteenth century and early twentieth century a larrikin was "a young, urban rough; a hooligan". 8 Cultural historian Melissa Bellanta provides further clarification:
When the word larrikin first came into common Australian parlance in the late 1860s … it meant 'hoodlum' or 'street tough'. It was used by journalists and police to refer to young rowdies or street-gang members, or as a defiant way for those young people to refer to themselves. 9 Unlike bogan, which according to Bellanta "taps into anxieties about credit-fuelled consumption" and "attention-seeking antics among newly cashed-up boors", the term larrikin was linked to moral panics about youthful street disorder. Nevertheless:
Even though early usage of the word larrikin was initially different to the way that bogan is now used, it is interesting to note that a series of caricatures, theatrical skits and written pieces were published in the Australian press at the turn of the century that poked fun of larrikin youths' style in a way not too different from bogan jokes today. These caricatures implied that rough larrikins were the epitome of vulgar tastes: whether because of what they wore, or how they talked, or the way they chose to amuse themselves. 10 A succession of terms followed larrikin, many region-specific: lair ("someone of rowdy manners and loud dress sense" Chiggas in Hobart (after the suburb Chigwell, regarded as socially-disadvantaged).
Feral (synonymic with wild, weed or pest) is often used to describe rough workingclass culture (though within radical parts of the Australian environmental movement it also denotes a consciously-chosen "alternative" aesthetic of dreadlocks and hemp clothing). 13 Hoon was reported as early as the 1930s, to describe "a standover man who protected the interests of pimps and prostitutes"; since then it has somehow morphed into a more specific hooligan: "a young male exhibitionist who drives dangerously or at reckless speed, and likes to show off his hotted up car". 14 All such terms are, in David Nichols' words, "just a coy mask for demonising the disadvantaged".
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Bogan: condition or culture?
Relevant to the analysis here are three key tensions within the meanings and use of bogan (as with westies and other larrikin terms preceding it). The first is the stereotyping of socio-economic poverty as a condition distinct from embodied working-class culture. The use of bogan in some circles implies poor upbringing and bleak fortunes, a synonym for lack of wealth. But more deeply, bogan means an absence of cultivated aesthetics or tastes. 16 Sometimes the conflation of poverty and lack of cultural sophistication comes unstuck: for example with the rise of the resources industry in Australia and the propensity for members of the working-class to earn high wages as tradespersons in mining, it is possible for bogans to be wealthy-hence the recent moniker cashed-up bogan. As Barbara Pini, Paula McDonald and Robyn Mayes argue, the wealth of such people threatens Australian middle-class hegemony, providing "a mobility to enter the everyday spaces of the middle-class". 17 The subtext of denigrating the poor is no longer sufficient, and hence "cashed-up bogan" has emerged as a linguistic and cultural response-a signifier to mark the newly rich as nevertheless incapable of escaping parochial working-class cultural traits, as "other" to "middle-class deservingness, taste and morality". 18 As David Nichols vividly puts it "talk about 'bogans' is a way for elites to talk about working class (usually but not always white) people as though they were an inferior species, a kind of monkey; it's racist language tweaked to ridicule a class or a culture". 19 One can escape poverty, but the bogan imprint is seemingly permanent.
The bogan joke: denigratory or means to defiance?
The second tension is that inherent in most acts of comedy: between cruel denigration and celebratory affirmation. 20 Part of the term's linguistic triumph is because bogan denigrates almost exclusively within a humorous oeuvre. Like larrikin, westie, chav and white trash, the intent is to poke fun at the working-class-for the middle-class to have a laugh at the Other's expense-but also to render knowable through humour and stereotype that which is alien or feared. Meaghan Morris reminds us that stereotypes "are forms of apprehension rather than bad representations, and their force is to mobilize familiar knowledge to explain and absorb unfamiliar experience". 21 The media event discussed below was one such attempt, to comprehend "workingclassness" with middle-class hubris, but also, through humour, to reinforce the sense of social class as a fundamental cultural difference.
Like all acts of comedy, the joke can be taken the wrong way, and can become a site of antagonism, of politics. The issue is not so much one of political correctness, but of what is at stake, culturally and symbolically, in class-based humour. Humour can work to entrench oppression, or when appropriated by the oppressed, can become a subversion, or even a tactic of political resistance. Comedy's impact can be "widespread and out of proportion to box-office or ratings success … comedy touches, in one way or another, on a vulnerable social nerve". 22 Indeed, the ambivalence of humour has been an important political asset historically: very early on the emergence of the cartoon in newspaper publishing, as well as satirical periodicals used humour to fire salvos at the powerful. 23 In more recent contexts, gimmicks for television shows such as The Chaser "have become an increasingly important part of the repertoire of political contention" 24 in an age where formal protests (and protestors) struggle to gain legitimacy or airspace in mainstream news coverage.
The media is one space where class-based humour proliferates and is negotiated to varying degrees. Belittling the working-classes through humour is an age old media stunt. Ridiculing is a classically tabloid broadcast media tactic, the sort of thing tabloid newspapers and commercial television stations do to rustle up circulation or ratings. In the UK, magazines and tabloid newspapers have run annual surveys on the "Britain's most crap towns" (coincidentally, the author's birthplace of 
26
The point, however, is that such control is rarely complete. As I show below, the bogan stereotype, like larrikins, westies and hoons before it, is wide open for appropriations and ironic inversions. And again, there are historical precedents in film, television and print media. As Alan McKee has argued, There is little guarantee that any given text … will necessarily function in the way described when it is activated by audiences; or taken up and distributed in secondary texts. What is necessary is an attention to the processes of reading involved in comedy. 27 Hence larrikins were essentially late nineteenth-century louts, but when regularly aggrandised in editions of The Bulletin, as well as on vaudeville stages, a script was also bring into play is a more profound ability to appropriate the conversation on the part of those being stereotyped. This kind of online appropriation is at the heart of the story of Albion Park detailed below.
Bogan places: spatialising class
The third and final tension I wish to draw out of the use of bogan is between the denigrated, classed body and the denigrated, working-class place. Through humour, working-class bodies are denigrated and marked as "rough" 34 , but so too are objects and landscapes classed. Used as both a noun and adjective-one can be judged "a bogan", and something can "be bogan" (a shirt, a name, a haircut "is so bogan")-it becomes a word increasingly used to describe place, and to denigrate with humorous intent places and spaces judged to be culturally working-class. 35 The following is typical-from an online discussion about bogans triggered by The Punch's poll on Australia's most bogan places-in that it pathologises both people and their "habitat":
The 
Context was thus vital to this spatialisation of bogan. Albion Park is in
Wollongong, a regional industrial city an hour south of Sydney, at the heart of the Australian coal and steel industries, a "carbon central" location, 43 where heavy industries remain integral to both the economy and imaginary of a community and region-despite it now also hosting a nationally-significant university and an increasingly diversified service-based labour market. More so than other Australian I am astounded by the complete lack of knowledge you all have in this area.
Having lived in many of the wannabe bogan places mentioned here, and personally having both a winter and summer flanellette wardrobe, I can tell you all that without doubt -without any contradiction -Dapto, NSW is THE bogan capital of the world. 50 Some went to great lengths to chart a precise local map of class:
The people mentioning Dapto need to remember that Dapto is divided in two by the rail line. Anything west of the rail line in the new areas of Horsley, Avondale, Mt Brown, Cleveland is upper middle class, the bogans live in Kanahooka and Koonawarra. Middle of town is the neutral territory where both go shopping. Don't confuse it with feral Berkeley either. In Dapto the tatts are spelled correctly, the minimum age for pregnancy is 16 and the kids don't start smoking until at least age 10. Park bogan" (which over a thousand members would join; see Figure 1 ). The idea of one's "inner bogan" was regularly invoked as a source of class and national pride:
I reckon that to be Australian means to be part bogan, especially in the Illawarra where financial disadvantage has shaped our historical development.
I come from the dizzying heights of Mount Warrigal (alas, the non lake side). This example invites reflection on the ways in which humour operates as a form of spatial politics, especially around class and neighbourhood, and how classed people and places are "fixed" spatially in the "moment" of the media event. In television and film, battler-bogans and bogan-heroes tread a fine line between condescension and celebration but nevertheless tap into entrenched nationalist sentiments and values-appealing to Australianness. 59 In tabloid journalism, "current affairs" television stories, online newspapers and blogs, the zoom is more closely focused-on bogan bodies, homes, social spaces, sports, suburbs. In blogs, on Facebook, on Tongarra Road and Terry Street, Albion Park, the landscapes and bodies inhabiting classed terminology are specifically georeferenced. As Robyn Dowling argues, places "'bind' classes together … spatially congruent and spatially extensive social networks and imaginaries are implicated in processes producing and reproducing classes". 60 This goes some way to explaining the humorous appeal, the social imperative towards mapping the microgeographies of class in lists of bogan places, or in the case of Albion Park, locals' baton-passing of the derisive bogan joke onto other nearby neighbourhoods and suburbs. We should not pretend for a moment that this is somehow a peculiarly Australian trait: even in Poland, "parts of the working class are labeled as 'dresiarze' (those who wear tracksuits) and 'blokersi'
(those who live in tower blocks) to reductively frame the working class as tasteless and anonymous, yet somehow threatening". 61 Terms of derision everywhere have their desired social and geographical effect: putting people in their place.
In many ways, then, bogan is merely the latest linguistic/cultural device to maintain middle-class hegemony, keeping the working-classes at bay as apprehensive other, in fixed spatial coordinates. But in the expanding social media landscape, it is also a convenient means to profit on prejudice and the cheap laughs that come from putting down others. Judging by the number of online comments to The Punch's original article on bogans, the strategy here was predictable-articles on bogans successfully create online traffic.
The story of Albion Park as "bogan" confirms and confounds conventional readings of class politics in urban Australia. As well as binding the abject workingclass body, the failed industrial worker, to a failed industrial landscape and stagnant cultural backwater, the naming of Albion Park as Australia's most bogan place also became-albeit unintentionally-a means to enchantment, an avenue for this otherwise nondescript place to declare itself bogan-ville. Working-class appropriations of bogan jokes rendered that which is utterly familiar-"ordinarily"
suburban, Australian places-as newly alien. Sure-a bogan joke gets a laugh at someone else's expense. But what happens afterwards is far more complex, as evidenced here by the contradictory array of discussions online in comments, blogs and facebook pages-far more evocative, perhaps, of the texture of everyday life than media stereotypes could ever capture.
